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YOUR LIPS 
/MY SAY THAT, 
BUT YOUR 
SOUL CRIBS, 
'IP I ONLY 
PIPN'T HAVE 
PEAPLINES.V 



VO YOU 
UNPERSTANP 
THAT ■ 
MANILA ARTIS 
WITHOUT 
PEAPLINES. 

...IS SIMPLY AS 
UNEMPLOYEP 
k PERSON? 



B # % 



<4 OF FREEDOM 

I HAPN'T SEEN THIS STRAY POS FROM My 
OLV WORKPLACE IN A LONS TIME. 

HE WAS TAKEN CARE OF By SOMEONE, SO 
HE W AS CLEAN ANP FLUFFS I PON'T 
KNOW WHAT HAP HAPPENEP IN THE TWO 
yEARS THAT PASSEP, BUT HE SEEMEP 
WEAKER ANP WOBBLIER. 

I PO NOT KNOW WHICH IS BETTER, STRAy 
OR PET, BUT ONE THINS- IS FOR SURE: IT 
PAINEP ME TO REALIZE THAT LIVINS 
FREELy IS SUCH A HISH RISK/HISH 
RETURN LIFEST/LE. 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shonen Jump Special. Later 
rewritten and published as a regular, 
continuing Jump series in 1994, 
Rurouni Kenshin ended serialization 
in 1999 but continued in popularity, 
as evidenced by the 2000 publication 
of Yahiko no Sakabato ("Yahiko's 
Reversed-Edge Sword") in Weekly 
Shonen Jump. His most current work, 
Busd Renkin ("Armored Alchemist"), 
began publication in June 2003, also 
in Jump. 
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Oiico he was hiittkirL an 
assassin, called Bulfdsai. 
Ilis name was legend 
among the pro-imperialist 
or “patriot” warriors 
who launched the Meiji 
Era. I\low, Ilimura 
Konshin is rurouni . a 
wanderer, and carries a 
rcversetl-edge sakabatb 
to prohibit himself from 
killing. 


Otowa llyokn 

OEE □ □□□□ 

■laving finally thwarted Sliisliio Makoto's plan to con¬ 
quer Japan. Krnsliin and his frionds rolnrn to lokvo. 
While Sanosnke sooks treatment for his injured hand, 
fho otliors rotnrn to everyday lifo at Kamiva Dojo. 
Ifint tlioir poaoo is short-lived, as Yukisliiro Eniglii 
roturns from Shanghai to gather warriors w lio hold 
grudges against Battosai. While stopping liy Akalieko 
for a party, Kensliin passes a man whose arm he out 
off long ago—that night, Akalieko is destroyed by a 
cannon fired from Mount leno. where a pieee off 
paper marked “Jineliif” is found. The police blame 
the attack on opponents of the new government, lint 
Kensliin puts two and two together, and knows that 
his old enemies have reemerged. Sanosuke and 
Kensliin conceal the fact that they’re preparing for 
the enemy from Kaoru and the others, but the attack 
comes from unexpected quarters: Inui Banjin strikes 
the Naekawa dojo where Kaoru trains, while Otowa 
Byoko appears at the home of the chief of police! 
Kensliin heads for the chiefs house as Sanosuke 
conies upon a terrible scene at the Maekawa dojo... 
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Act 160 

Instrument 
of Shadows 










WE SPENT 
COMPETING TO 
SEE WHO COULD 
KILL THE MOST 























HAVE ARE 
SIX METAL 
BARRELS 


yh spi 


SPRING// 


INSTANTS 
DIVERSION 
WITH THE 
MARK ON 
MY LEFT 


fTMij 


























THE GREAT 
POWER OF A 













Kill YOU— 
BUT IT WILL 
PARALYZE 
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ONE// 
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ANYTHING ELSE IS NO 
LONGER REVENGE.JT'S 
MURDER// TOMOE MAY 
WISH FOR REVENGE, 
BUT SURELY NOT 
MURDER// 



























...NARROWING 
OUR FORCES TO 
SIX PEOPLE. AND 
NARROWING OUR 
TARGETS TO THOSE 
WHO'VE BEEN 
DIRECTLV INVOLVED 
\ WITH VOU. / 
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YAHIKO MAY 
SPEED AHEAD 
AND MAKE 
MISTAKES... 


WONT MAKE 
SUCH MISTAKES 
AS THIS ONE 
HAS MADE. 


...EVERYONE 
BE TOLD... 
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BROTHER 
OF HIMURA 
TOMOE... 


...THIS ONE S 
WIFE. WHO WAS 
KILLED WITH 
THESE VERY 







Act 165—Remembrance 1: Hitokiri 



THE 

1ST 

YEAR 

OF 

OENJI 

( 1064 ). 


KYOTO. 
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A TIME OF CLASHING AMBITIONS AND IDEALS AS JAPAN IS OPENED TO FOREIGN 
IMPERIALISM AND THE EMPEROR AND THE SHOGUN JOCKEY FOR POWER- 


AS REVOLUTIONARY SWORDSMEN RISE AGAINST THOSE LOYAL TO 
THE TOKUGAWA SHOGUNATE AND SPLIT THE NATION IN TWO~ 
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YOU BE ABLE 
TO DO THIS 
WITHOUT EVEN 
CHANGING YOUR 
EXPRESSION? 
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menu/ mem mem menu/ menu/ 























THE YOUNG LEADER 
OF THE CHOSHU ISHIN 
SHISHL LATER SIGNSi 
THE "SATSUMA-CHOSHU" 
TREATY THAT EFFECTED 
THE TURNING OVER OF 
THE SHOGUNATE'S POWER. 


ONE OF THE 
THREE KEY FIGURES 
OF THE REVOLUTION. 










BUSINESS 
MAKES YOU 
CALL ME 
TONIGHT? 

















































IT'S JUST 
AS I'lZUKA- 
KUN SAYS. 













































































































































...PLEASE. 


CHILLED 

SAKE... 









“FREE TALK 
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I on" time no si“i‘! This is Watsuki. w ho is dependent on liis little space lieatei* 
because the central heating is broken. 1 actually like curling up with the 
kotatsu the most, hut it*s a forbidden pleasure for a manga artist battling 
sleepiness, so I haven't brought it out since I started the series. Alili... my 
sweet kotatsu.... 


Xow for the usual. First, about action figures. By reading the previous TALK 
segment, some of you may have thought. “Ah, Watsuki has finally gone to a 
faraway land." But no no no no no! \ol so! I*m hanging on by one toe at the 
edge of the sumo ring! The figure shelf is. as usual, filled w illi many American 
superheroes anti monsters. The line I especially like recently is >lnlcholgia 
from Spawn. It has a talking gimmick installed in it. making him laugh like. . 
“I’ua fiia fua fna fun fuaaaa!" I make him laugh during work, and get the cold 
eye from my assistants. 


The usual #2: video games. I played tirkka no Kensfif (The Last Blade). 

But. of course. I haven't been able to play very much, because of work. I'm 
temporarily naming the “power” Washizuka and “skill” Moriya as my main 
characters. As much as I've played, so far I can only say they're "inter¬ 
esting." hut Wasliizuka's Saisliu ftdga (Finale: Wolf Fang) is so darn cool. 

All Shinsengumi fans should take a look. S\K's oilier main product. Samurai 
Spirits. I was able to play in test version once. It has a different feel to it 
than the 2D version, so it'll take a little bit to get used to, hut this one looks 
fun too. flic gaming world is hot right now. so I'm keeping a close eye on it. 
Work harder, anime world!! Work harder, manga world!! (Wait, that means I 
have to work harder, too...) 


Recently, I've had opportunities to talk to other manga artists. Or maybe I 
should say I'm trying harder to make it so. .Seeing a different path from my 
ow n teaches me a lot. and I've had many eye-opening moments. Experiences 
and liard-lcarncd lessons from those who walk in front of mc...and explosive 
creative energy and sharp new sensibilities from those who walk hcliind me. 
I was intimidated at first, but right now I feel like “I'm old hut still in my 
prime.” (Is that a contradiction?) In the near future. I may come to a fork in 
my manga path, and I'll turn right, left, go straight, or rest up for another 
journey. 1 don't know what choice I'll make, but in order to continue to 
walk with my predecessors and suceessors. I'll always look forward sind 
aim higher. 















Act 167 

Remembrance 3: 


In the Rain 
of Blood 
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CHERRY BLOSSOMS 
IN THE SPRING 
NIGHT, STARS IN 
SUMMER, FULL 
MOON IN AUTUMN, 
AND SNOW IN 































































« READ J. 
THIS« 
way V 



To Be Continued In Vol. 20: Remembrance 























GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and within the story 
itself, all names are Japanese style-i.e., last or "family" name first, with personal or "given" name following. 
This is both because Kenshin is a "period" story, as well as to decrease confusion-if we were to take the 
example of Kenshin's sakabato and "reverse" the format of the historically established assassin-name 
"Hitokiri Battosai ," for example, it would make little sense to then call him "Battosai Himura ." 


Hiten Mitsurugi-ryu 

Kenshin's sword technique, used 
more for defense than offense. 

An "ancient style that pits one 
against many," it requires excep¬ 
tional speed and agility to master. 

hitokiri 

An assassin. Famous swords¬ 
men of the period were some¬ 
times thus known to adopt "pro¬ 
fessional" names— Kawaka mi 
Gensai, for example, was also 
known as "Hitokiri Gensai." 

I shin Shishi 

Loyalist or pro-imperialist patriots 
who fought to restore the 
Emperor to his ancient seat of 
power 

Kawakami Gensai 

Real-life, historical inspiration for 
the character of Himura Kenshin 

-kun 

Honorific. Used in the modern 
day among male students, or 
those who grew up together, but 
another usage—the one you're 
more likely to find in Rurouni 
Kenshin— is the "superior-to-infe- 
rior" form, intended as a way to 
emphasize a difference in status 
or rank, as well as to indicate 
familiarity or affection. 


Bakumatsu 

Final, chaotic days of the 
Tokugawa regime 

Boshin War 

Civil war of 1868-69 between the 
new government and the 
Tokugawa Bakufu.The anti- 
Bakufu, pro-imperial side (the 
Imperial Army) won, easily defeat¬ 
ing theTokugawa supporters. 

-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small 
child—"Little Hanako or Kentaro"), 
or with those who are grown, to 
indicate affection ("My dear..."). 

-dono 

Honorific. Even more respectful 
than -san; the effect in modern- 
day Japanese conversation 
would be along the lines of 
"Milord So-and-So." As used by 
Kenshin, it indicates both respect 
and humility. 

Edo 

Capital city of the Tokugawa 
Bakufu] renamed Tokyo ("Eastern 
Capital") after the Meiji Restoration 

Himura Kenshin 

Kenshin's "real" name, revealed 
to Kaoru only at her urging 





-san 

Honorific. Carries the meaning of 
"Mr.," "Ms. ," "Miss," etc., but 
used more extensively in 
Japanese than its English equiv¬ 
alent (note that even an enemy 
may be addressed as "-san"). 

shogun 

Feudal military ruler of Japan 

shogunate 

See Tokugawa Bakufu 

Toba Fushimi, Battle at 

Battle near Kyoto between the 
forces of the new, imperial gov¬ 
ernment and the fallen shogu- 
nate. Ending with an imperial 
victory, it was the first battle of 
the Bosh in War. 

Tokugawa Bakufu 

Military feudal government 
which dominated Japan from 
1603 to 1867 

Tokyo 

The renaming of "Edo" to 
"Tokyo" is a marker of the start 

of the Meiji Restoration 


Kyoto 

Home of the Emperor and impe¬ 
rial court from A.D. 794 until 
shortly after the Meiji 
Restoration in 1868 

loyalists 

Those who supported the return 
of the Emperor to power; Ishin 
Shishi 

Meiji Restoration 

1853-1868; culminated in the col¬ 
lapse of the Tokugawa Bakufu 
and the restoration of imperial 
rule. So called after Emperor 
Meiji, whose chosen name was 
written with the characters for 
"culture and enlightenment." 

om 

An ancient meditative symbol 
found in both Buddhism and 
Hinduism, it is believed to be the 
sound that was spoken when the 
universe was created 

patriots 

Another term for Ishin 
Shishi. ..and, when used by Sano, 
not a flattering one 

rurouni 

Wanderer, vagabond 

sakabato 

Reversed-edge sword (the dull 
edge on the side the sharp 
should be, and vice versa); car¬ 
ried by Kenshin as a symbol of 
his resolution never to kill again 

-sama 

Honorific.The respectful equiva¬ 
lent of -san, -sama is used prima¬ 
rily in addressing persons of 
much higher rank than one's 
self...or, in a romantic sense, in 
addressing those upon whom 
one is crushing, wicked hard. 




IN THE NEXT VOLEME... 


Nestled away in the Japanese countryside, far from the gore- 
spattered streets of the capital, a man who never knew what happiness 
was begins a new life as husband to a woman who claims to have 
nowhere else to go. But this idyllic splendor is fated to be short¬ 
lived, as the machinations of politics, and an assassin's ambitions, 
threaten this peaceful interlude. Can one woman alone be enough 
to hold back the madness? 



Available in November 2005 






